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EFFECTS
shocking
revolting
horrifying
excruciating
stomach-churning

FOR A MODERN 
AUDIENCE



MORTALITY



What passing-bells for these who die as cattle?
������Only the monstrous anger of the guns.
������Only the stuttering rifles’ rapid rattle
Can patter out their hasty orisons.
No mockeries now for them; no prayers nor bells,
������Nor any voice of mourning save the choirs,—
The shrill, demented choirs of wailing shells;
������And bugles calling for them from sad shires.

Wilfred Owen, ‘Anthem for Doomed Youth’



The boast of heraldry, the pomp of power,

And all that beauty, all that wealth, e’er gave, 

Awaits alike th’ inevitable hour: 

The paths of glory lead but to the grave.

Thomas Gray, ‘Elegy Written in a Country Churchyard’



self-interest

solidarity

CORRUPTION

COMRADESHIP

T H E  C L AS H  B ET W E E N

A N D



HUMANITY



WAR
BACKDROP OF

DEBUT IN

1947
THREE & HALF
YEARS AFTER

LARRY
DISAPPEARS
OFF COAST
OF CHINA

JUST TWO YEARS
AFTER NAGASAKI

SET IN AUGUST

1946
IN THE KELLERS’

BACKYARD



ARISTOTELIAN 
UNITY OF TIME

CHARGED
INTENSIFIED
HEIGHTENED



THE ANGUISHED

PAST
TAKES OVER THE PRESENT



MEMORIAL
SETTING USED AS

FOR THE DEAD



MOTHERS
AND SONS

DRAMATIC EFFECT ON AN AUDIENCE
STILL MOURNING THEIR LOSS



WAITING
FOR THE ‘VOIDS’ CREATED BY 

THE WAR TO BE FILLED

NOSTALGIA AND LONGING



BROTHERS

AN AFFIRMATION OF WARTIME VALUES

IN ARMS



Mother McKeller

One new thing was made.

You’ve got to be a little
better because of that.

His men 
as family



MONUMENT

L’ARC DE TRIOMPHE DE L’ÉTOILE



Arc de Triomphe

Brandenburg Gate

Civilian War Memorial
Built in memory of the civilians killed and massacred during the 
Japanese occupation of Singapore during World War II...

It was commissioned by King Frederick William II of Prussia as a sign of 
peace and built by Carl Gotthard Langhans from 1788 to 1791...

honours those who fought and died for France in the French Revolutionary 
and Napoleonic Wars, with the names of all French victories and generals...
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“the truly heroic figure of 

this war is 

and his counterpart in 

the air, the navy, and the 
merchant marine...”

G. I. JOE

President Dwight D. Eisenhower



The most honored and 
honorable heroes are the dead... 

CHRIS’S 
MORAL 
IDEALISM

The only ones who are utterly true... 

Only they will not betray 
what they fought for.



ravages
O F  W A R

The Kellers have ‘lost’

their sons to the war

B O T H

DISTANCE AND tensionDEATH



INDUSTRY

THE MILITARY

AND ITS ILLICIT SECRETS



victim
O F  T H E  ‘ M A D H O U S E ’  O F  WA R

does he deserve our

SYMPATHY?
do we see his errors as

HUMAN?

JOE KELLER AS



KELLER. Listen, you gotta appreciate 
what was doin' in that shop in the war. The 
both of you! It was a madhouse.  Every 
half hour the Major callin' for cylinder 
heads, they were whippin' us with the 
telephone. The trucks were hauling them 
away hot, damn near. I mean just try to see 
it human, see it human. (Act One, 34)



INGLORIOUS
BAST4RDS

CONDEMNATION OF WAR PROFITEERING



JUSTICE
GEORGE’S PURSUIT OF

MILLER’S DENUNCIATION OF WAR-PROFITEERING



THE
WRITER’S

VOICE

GEORGE AS CIPHER

EXPRESSING OUTRAGE



THE RETURN OF
THE REPRESSED

‘REVENGE’ AND THE MORALITY PLAY



GEORGE. There was something wrong with the 
process. So Dad went directly to the phone and 
called here and told Joe to come down right 
away.  But the morning passed. No sign of Joe. 
So Dad called again. By this time he had over a 
hundred defectives. The Army was screaming for 
stuff and Dad didn’t have anything to ship. So 
Joe told him… on the phone he told him to weld, 
cover up the cracks in any way he could, and ship 
them out… (Joe) suddenly gets the flu! Suddenly! 
But he promised to take responsibility…  
(Act Two, 59)



GEORGE (surging back at him) I'm not through 
now! (Back to Ann) Dad was afraid. He wanted 
Joe there if he was going to do it.  But Joe can't 
come down... He's sick. Sick! He suddenly gets 
the flu! Suddenly! But he promised to take 
responsibility… They know he was a liar 
the first time, but in the appeal they believed 
the rotten lie and now Joe is a big shot and 
your father is the patsy. (Act Two, 59)



He simply told (our) father 
to kill pilots, and covered 
himself in bed!... Your Dad 
took everything we have... 
Everything they have is 
covered with blood.

George Deever (Act Two, 61 and 73)



accusatory
He’s the kind of boss to let...
And that’s the same Joe Keller who never left...
The same man who knows...

In contrast, Steve is presented as the 
true victim, a ‘frightened mouse’.

indignant
&



MORAL FAILURE
SAVING JOE KELLER FROM

‘THE DENIAL OF SAINT PETER’ BY CARAVAGGIO



KELLER. You're a boy, what could I do! I'm in 
business... you're out of business... you're out of 
business. You don't know how to operate, your 
stuff is no good, they close you up, they tear 
up your contracts. What the hell’s it to 
them? You lay forty years into a business and they 
knock you out in five minutes, what could I do, let 
them take forty years, let them take my life away? 
(his voice cracking) I never thought they'd install 
them. I swear to God. I thought they'd stop 'em 
before anybody took off. 



‘THEY’
military generals and politicians

war pigs

CLOSE YOU UP
TEAR UP CONTRACTS
KNOCK YOU OUT



‘his voice cracking’

MORAL AND 
PATERNAL FAILURE

short, fragmented lines

‘I swear’

DENIES ALL 
KNOWLEDGE

‘I never thought’
‘I thought’



KELLER. It was too late... They came with 
handcuffs into the shop, what could I do? 
(He sits on the bench.) Chris.... Chris, I did it for 
you, it was a chance and I took it for you. I’m 
sixty-one years old, when would I have another 
chance to make something for you? Sixty-one 
years old you don’t get another chance do ya?

KELLER. (desperately, lost) For you, Kate, for 
both of  you, that's all I ever lived for....



TO ERR IS
HUMAN
THE PATHOS OF TRAGEDY

TO FORGIVE, DIVINE



CAPITALISM
WITHOUT REMORSE



KELLER. (with growing emphasis and passion, 
and a persistent tone of desperation) Who worked 
for nothin’ in that war? When they ship a 
gun or a truck outa Detroit before they got 
their price? Is that clean? It's dollars and 
cents, nickels and dimes; war and 
peace, it's nickels and dimes, what's 
clean? Half the goddam country is gotta go 
if  I go! That's why you can't tell me.



HALF THE
GODDAM 
COUNTRY
HAS LOST ITS HUMANITY

IS THIS THE APOCALYPSE?



PENANCE?
Larry’s letter arguably delivers ‘JUSTICE’ to 
Keller’s misdeeds. The PAST returns in the 
form of Larry’s REPUDIATION of his father 
and with that, CATASTROPHE in the play: 
Larry’s suicide, followed quickly by Keller’s.



“I can't express myself. I can't tell you how I feel 
— I can't bear to live any more. Last night I 
circled the base for twenty minutes before I could 
bring myself in. How could he have done 
that? Every day three or four men never come 
back and he sits back there doing ‘business’.... I 
don't know how to tell you what I feel.... I can't 
face anybody... I'm going out on a mission in a 
few minutes. They'll probably report me as 
missing. If they do, I want you to know that you 
mustn't wait for me. I tell you, Ann, if I had him 
there now I could kill him…” (Act Three, 90)



HOPE
a  n e w



DUTY

SELF

DISPLACES



SOCIAL 
PLAYS

AND THE ROLE
OF THEATRE



VERITATE
CARITATE

THE DRIVE FOR JUSTICE AND LOVE



We used to shoot a man who 
acted like a dog, but honor 

was real there, you were 
protecting something.

Chris Keller (Act Three, 87)



But here? This is the land of 
the great big dogs, you don't 
love a man here, you eat him! 

The world's that way, how 
can I take it out on him?

Chris Keller (Act Three, 87)



HALO
CHRIS EVOLVED



CHRIS. It's not enough for him to be sorry. 
Larry didn't kill himself to make you and 
Dad sorry... You can be better! Once and for 
all you can know there's a universe of people 
outside and you're responsible to it, and 
unless you know that, you threw away your 
son because that's why he died.



Arthur Miller was a fundamentally cold 
and moralistic writer, full of self-reproach. 
Early in his career, Miller acknowledged 
Ibsen as a master, and it’s not difficult to 
see what sparked his interest: the clear 
line that Ibsen drew between right and 
wrong, and his distinct lack of subtlety.

Hilton Als, The New Yorker



men cannot walk away
from certain of  theirdeeds.



responsibility
is the connective tissue

individual
between the

SOCIETY
and


