
The Age of Innocence
Revision Lecture
For the Promotional Examination

FUNDAMENTALS
1. Having come this far, most of you should be able to reading literarily. The academic discipline of 

Literature is not about the ‘O’ level drudgery of re-telling the plot, stating obvious literal details or 
writing freely about ‘what you feel’. Your voice comes in the form of an ‘original, informed response’ 
that shows an understanding of concerns and an ability to elucidate how the writer’s methods 
present these concerns.

2. Your lecture notes are a reliable resource, pairing skilful analysis of methods with discussion  of 
concerns. The cover pages of each lecture provide a useful overview. That said, do not simply restate 
what you have studied. Answer the question, which means engaging the topic / quote in (a) or 
utilising at least 70% of your ink to address the given passage in (b). 

3. Don’t forget to download the concept maps as well as use your completed chapter outline!

HOW TO WRITE ABOUT THE NOVEL
1. Remember to refer to the narrator (the voice within the text) when analysing the text. Narrative 

point of view is self-evidently fundamental to prose (i.e. novels). Wharton is not the narrator.
2. Use ‘Wharton’ and not ‘Edith’ when discussing the writer’s purpose. Also be conscious of what you, 

the reader is being led to think or feel. Writers write with readers in mind… obviously.
3. To substantiate your ideas, provide textual evidence in quotation marks and avoid describing. 
4. Try to begin a few sentences with the method (e.g. The prison motif is used in this passage to show…) 

rather than with character (e.g. Newland feels like he is being imprisoned by society).

THEME WORK: A RECAP OF CONCERNS
As we embark on this ‘recap’, be reminded that simply knowing these concerns and regurgitating them is 
not enough. You are expected to discuss how narrative methods are used to present concerns such as:

Modern critics have raised a potpourri of topics , most focusing on the frustration and futility of Newland Archer’s 
empty life caused by the weight of social inhibitions. Some have discussed unwritten laws and the prevalence of 
silence rather than communication. Others raise issues of Puritanism  (doctrinal belief in social order)  and morality, as 
well as the question of the novel as  a roman  a clef (a satirical novel about real life). When feminism became strong, 
questions of whether Old New York was a matriarchy or patriarchy, the degree of May’s  nobility and of her 
empowerment, whether Ellen is  the stereotypical temptress  and the New Woman also became topics of critical 
discussion.

Helen Killoran, ‘The Age of  Innocence—A Buried Life.’

NEWLAND ARCHER’S DILEMMA
The choice that Newland has to make between (i) May / Old New York / security / reality and (ii) Ellen / 
the world of art and ideas / romance / fantasy is indubitably the central conflict in the text. Note how 
we have unified character and concepts into two contrasting domains.
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Readers’  attention fell on Archer partly because it was rare for serious novels to have women protagonists. 
(Traditionally, the novel privileged male experience, in the form of either adventurous heroes  or men maturing 
through education. Obviously, opportunities for 19th-century women to have either adventures or educations were 
infrequent, and therefore implausible.) Wharton reinforced her readers’ expectations by opening the novel with 
descriptions of Archer as he muses about his  choice of the innocent May Welland as his  bride-to-be. The reader 
comes to know Newland first: Wharton gives him centre stage.

He remains  the centre of attention throughout the novel. As the narrative progresses,  Newland’s is the active 
dilemma. He must make the choices: whether or not to continue courting May;  whether or not to marry her; 
whether or not to woo Ellen (sending her yellow roses is  the beginning of this  formal courtship).  After Newland 
marries May, in a scene touchingly poignant in its hollowness, his decisions continue: whether or not to see Ellen; 
whether or not to set up Ellen as  his  mistress;  whether or not to divorce May;  whether or not to abandon her and go 
to Europe to live with Ellen. Ironically, the only act Newland accomplishes is  that of marrying May, and in that act he 
has the support—and the complicity—of his entire culture.  Wharton suggests that without this overwhelming 
approval, Archer would continue to live in the fantasy world he finds in his books, his daydreams and his 
idealisations of what ‘life’ is  meant to be. That he might act on his own—against odds, and against social mandates
—would be unlikely (28).

Linda-Wagner Martin, ‘Edith Wharton’s View of  The Age of  Innocence.’

Arguably, the romantic plot line or narrative arc between Newland and Ellen drives the plot. It is Ellen 
who ‘stirred up old settled convictions and set them drifting dangerously through his mind’ (35); the 
reader is witness to Archer’s journey in Book One from a distant critic of Ellen in Ch 2, first to a 
sympathiser in Ch 5-6 to infatuated boy in Ch 8-9, Ch 12, 15 and 18. After his wedding in Ch 19, he 
symbolically accepts an empty life without  Ellen in Ch 21 at the beach, only to pursue her to Boston in 
Ch 23-24 and rekindle their a!air in Ch 29 and 31 before he learns in Ch 32 she is to leave New York.

Through the course of the novel, Archer begins to realise how he is intricately bound to the former 
world. The fate of ‘bohemian’ characters like Ned Winsett, M. Riviere and Medora Manson should have 
led him back to his given path but Newland repeatedly attempts to escape into an imagined paradise 
where he and Ellen can be together. He fails, feeling ‘trapped and doomed’:

Louis  Auchincloss (1965) states that Newland Archer’s  coming to awareness  is that of a ‘creature trapped and 
doomed’, while for Ellen, ‘rules and regulations have… validity’. Newland had come to believe that marriage had the 
‘dignity of a duty’  without which ‘it became a mere battle of ugly appetites.’ R. W. B. Lewis (1968) points to 
Wharton’s mastery of place to dramatise Newland Archer’s futile attempts to find a ground where he and Ellen might 
move away from public into private space to communicate their love— to locate that ‘country’, that ‘world’ where 
the social and moral ‘categories’ they wish to violate to not exist. […] Ellen is the catalyst who teaches Newland 
acceptance of reality and dedication to ‘generativity’. […] At the novel’s  end, Newland, at peace, has evolved 
into a good citizen who understands himself.

Helen Killoran, ‘The Age of  Innocence—A Buried Life.’

Also part of this narrative tension is the concern of social class and wealth. The above characters are 
unprivileged and have their freedoms limited by their relative poverty. While Archer possesses enough, 
he seems to be aware that he can only maintain his material comforts, particularly his library (in 
essence, his interests in the arts) by choosing a life in Old New York.

This theme is covered prominently in Lecture 5 Archer’s Dilemma, Lecture 7 A Dilettante’s Dilemma, Lecture 8 The Newlyweds 
and Lecture 10 Archer’s Other Dilemma. It is inseparable from the view that the novel is a bildungsroman (a coming-of-age or 
education of its protagonist).
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SOCIAL CUSTOMS AND CONVENTIONS
The Age of Innocence can be read as a ‘novel of manners’ designed to critique and satirise the trivial 
preoccupations and hypocrisies of Old New York.

If categorising Wharton’s novel as one of manners preserved it…. It suggested dullness, a story privileging setting and 
decor over interaction among characters. The novel of manners in American literature as defined by James Tuttleton, 
however,  is  not necessarily boring:  ‘a novel in which the manners, social customs,  conventions, traditions, and mores 
of a given social group… play a dominant role in the lives of fictional characters, exert control over their 
thought and behaviour.

Linda-Wagner Martin, ‘The Age of  Innocence as  Ironic “Novel of  Manners”’

New York—and thus America—was always  Wharton's true subject. Lee calls her “a social anthropologist of her 
tribe” and a “novelist-ethnographer.” She was an avid reader of sociology and science. Her library featured works by 
Darwin,  Weber, T.H. Huxley, Herbert Spencer, and Thorstein Veblen. […] As a kind of outsider, she felt she could 
see more deeply into the American soul;  […] only after she had left Old New York could she see its value. As a young 
woman, she had chafed against her society's prejudices and conventions, its narrow-mindedness, its 
insistence on ignoring  all things “unpleasant.”  But as the world of her youth faded away, she began to 
question the society that had formed in its wake.

Cheryl Miller, ‘The Genius of  Old New York.’

Wharton presents Old New York as an inward, parochial society that constantly scrutinises its citizens 
and outsiders to maintain the social code. Indeed, one might argue that the social world in the novel is 
one ‘in which nothing is private’ and its citizens are deprived of their autonomy and individuality. 
Consider the ‘gossip chapters’ Ch 5, 26, where we are presented the opinions of New York society.

Archer, of course, is fully aware that he lives in a ‘hieroglyphic world’ that communicates by ‘mute 
messages’ and an unspoken code. He finally abides by these ‘arbitrary signs’ by the end of the novel and 
accepts that he has to hide unsavoury realities (or people) beneath the figurative carpet.

Relating to language and the difficulty of communication, David Godfrey (1987) who examines how, in order to 
support the community as a whole,  individuals  are trained to use “cowardly” language,  refusing to discuss divorce and 
other “unpleasant” matters.  Ironically, he argues, this cowardice undermines the good of the social whole because it 
cannot function efficiently without true knowledge. Archer is an example of this “cowardice”, while Ellen, from 
another culture, is not subject to this mode of  evasion, and faces the truth. 

Helen Killoran, ‘The Age of  Innocence—A Buried Life.’

It is also a society that frowns upon and comes to reject any behaviour that is deemed to threaten social 
order. However, its rules are far from consistent. Divorce is seen as an unremovable stain on family 
honour. Financial irregularity is despised and not tolerated. Sexual indiscretions, especially by men, are 
tolerated.

On the other hand, Wharton’s treatment of Old New York may not be as critical as it seems. Wol! and 
various other critics suggest that the novel is in some way nostalgic, recognising the cultural values and 
the ferocity with which society sought to protect these values.

This theme is covered prominently in Lecture 3 At the Opera, Lecture 4 The Outside and Lecture 9 Honour: Boston, Beaufort, 
Backlash. It is easy to see how The Age of Innocence is a ‘social novel’ or ‘historical novel’ intended to comment on the failings 
and successes of a past era.
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METHODS WITHOUT MADNESS: A RECAP
This list of narrative techniques is framed as a sequence of questions you can ask yourself as you analyse 
a given passage for option (b). Students attempting option (a) can ‘think through’ this list when 
analysing the question and constructing an outline in the first ten minutes.

NARRATIVE STRUCTURE: THE BIG PICTURE
Take into account the way the plot unfolds; your June holiday assignment exists for this reason. If we 
were to discuss the portrayal of Ellen, we cannot ignore her entrance in Ch 1 and 2, her presence at the 
van der Luydens’ dinner in Ch 8, her various meetings with Newland until her formal departure in Ch 
33. When tested on a character or concern in part (a), you can provide an overview of major ‘plot 
points’ in the novel relevant to the specified topic. Part (a) demands that ‘the big picture’ before you 
move into the details / close analysis.

NARRATIVE STRUCTURE: CROSS-REFERENCING
When answering part (b), do not cite evidence from ‘elsewhere in the novel’ for the sake of it. The 
phrase, ‘This is also seen in’ suggests that you know the text but do not grasp how the text works. 
Instead, be aware of the ‘placement’ of the passage. Is it a beginning, the middle / climax or an end? 
Always try to link the given passage (‘here’) to ‘elsewhere in the novel’:

- Does the passage develop or maybe give closure to earlier events in the text? 
- Does the passage foreshadow later events in the text? Might it be a prelude to a subsequent event?

NARRATIVE PERSPECTIVE
Whose voices are heard through direct discourse and what is their tone?
How important is Wharton’s narrator in the passage? What is the narrator’s tone?
Is the narrator used to vocalise Archer’s thoughts? What are the e!ects of the words chosen?
Does the narrator interject (often in brackets) to comment on characters or provide societal opinion?
Why does Wharton employ these perspectives? What is being suggested about a textual concern?

DICTION AND SYNTAX
Always be sensitive to irony, exaggeration and the narrator’s satirical, mocking voice.
Analyse word choice, paying attention to adjectives, adverbs and reporting verbs.
Analyse grammatical features such as tense, active / dynamic verbs, intensifiers, ellipsis etc.
Pay attention to simple or complex sentence structures and consider their e!ects.

MOTIFS
Are the prison, architectural, air / burial / death motifs used to convey Archer’s dilemma?
Are the fire, ice, industrial, floral motifs used to present May or Ellen and their respective worlds?
Are the opera, tribe, industrial, architectural motifs used in Wharton’s portrayal of New York?
Are there references to ‘visions’ or ‘realities’? Are there mentions of hands or eyes?
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SETTING / MOOD
Is it a private or public setting? Is the setting inside or outside of New York?
Is the description of interiors or exteriors significant or symbolic?

CHARACTERS / NAMES
Are certain minor characters employed to address specific concerns? (e.g. Riviere)
How are names of characters or epithets (e.g. poor Ellen) significant?

***

SAMPLE QUESTIONS
(a) ‘Doomed to poverty... or doomed to failure.’ How far do you agree with this comment on Wharton’s 
presentation of relationships in the novel?

(b) Write a critical commentary on the following passage, paying particular attention to the portrayal of 
divorce here and elsewhere in the novel.

Mr. Letterblair had let Mrs. Welland know that Mr.  Archer had “rendered an invaluable service” to the whole 
family,  and that old Mrs. Manson Mingott had been particularly pleased;  and one day when May had gone for a 
drive with her father in the only vehicle the place produced Mrs.  Welland took occasion to touch on a topic which she 
always avoided in her daughter's presence. 

“I'm afraid Ellen's ideas are not at all like ours. She was barely eighteen when Medora Manson took her back to Europe
—you remember the excitement when she appeared in black at her coming-out ball? Another of Medora's fads—
really this time it was almost prophetic! That must have been at least twelve years ago;  and since then Ellen has never 
been to America. No wonder she is completely Europeanised.”

“But European society is not given to divorce: Countess Olenska thought she would be conforming to American 
ideas in asking for her freedom." It was the first time that the young man had pronounced her name since he had left 
Skuytercliff, and he felt the colour rise to his cheek. 

Mrs. Welland smiled compassionately. "That is just like the extraordinary things that foreigners invent about us. 
They think we dine at two o'clock and countenance divorce! That is why  it seems to me so foolish to entertain them when they 
come to New York. They accept our hospitality, and then they go home and repeat the same stupid stories." 

Archer made no comment on this, and Mrs. Welland continued: “But we do most thoroughly appreciate 
your persuading Ellen to give up the idea. Her grandmother and her uncle Lovell could do nothing with her;  both of 
them  have written that her changing her mind was entirely due to your influence—in fact she said so to her 
grandmother. She has an unbounded admiration for you. Poor Ellen—she was always a wayward child. I wonder what her 
fate will be? ”

“What we've all contrived to make it,” he felt like answering. “If you'd all of you rather she should be 
Beaufort's mistress than some decent fellow's wife you've certainly gone the right way about it.”

He wondered what Mrs. Welland would have said if he had uttered the words instead of merely thinking them. 
He could picture the sudden decomposure of her firm placid features, to which a lifelong mastery over trifles 
had given an air of factitious authority. Traces  still lingered on them of a fresh beauty like her daughter's;  and he 
asked himself  if  May's face was doomed to thicken into the same middle-aged image of  invincible innocence. 

Ah, no, he did not want May to have that kind of innocence, the innocence that seals the mind against 
imagination and the heart against experience! (Ch 16, 117-9)
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APPENDIX

CONFLICT AND CLOSURE
It is rather the powerful and contradictory feelings  which give enduring life to the novel’s central theme—the 

losing  struggle between individual aspiration and the silent, forbidding  authority of the social tribe—
draw their vitality from the personal experience (of Wharton). That vitality is such that the novel rises and thickens 
into what… concerned her most:  freedom and entrapment, the dilemmas of love and the paradoxes of marriage, the 
sense of options denied, the apprehension of defeat at the heart of life: along with the view that great issues—even 
the very fate of society and the values  on which it stands—may hang upon the resolution of particular [romantic] 
and domestic crises.[…]

For Newland Archer, the alternatives  of  social entrapment and individual freedom become embodied in the 
two young women: May Welland, his  fiancee and then his wife, and Ellen Olenska, whom at one stage he would like, 
desperately, to make his mistress. As the novel progresses, Madame Olenska begins to assume for Newland the whole 
of  reality, [a real life away from] the sterile conformities of  his “actual life”.

R. W. B. Lewis, ‘Introduction’ to the 1963, Scribner edition

Wharton describes the novel as a reminiscence;  some critics even find it sentimental or conciliatory. It would be a 
mistake however to think of The Age of Innocence as unproblematically nostalgic. Granted, at the end of the novel, 
Archer assesses his life—his love and renunciation of Ellen Olenska, his subsequent devotion to his  children and wife 
May Welland—and concludes that ‘after all, there was good in the old ways’. But not many pages later, he also 
concludes that ‘his life had been too starved’. What are we to make of  these contradictory evaluations?

The Age of Innocence invites conflicting interpretations because it simultaneously develops two world views ,one 
centred in the staid traditions of old New York, and the other in the dynamic life of Ellen Olenska. New York 
follows a predictable path in which traditional forms have become synonymous with ideas, and new ideas are as 
unwelcome as a December draft. Even art—creative expression that promises  freshness and spiritual uplift—has  been 
reduced to and is regulated by matters of taste.  Newland Archer, a genteel New Yorker by birth and training,is 
nonetheless  drawn to Ellen’s free spirit and is  drawn to Ellen’s free spirit and falls  in love with her. After excruciating 
indecision, he chooses May and New York.  It is a choice that he must make, given his background and circumstances, 
yet he spends half  a lifetime regretting his lost opportunity.

Like many of Wharton’s novels, The Age of Innocence develops the theme of conflict between the individual 
and society - between the urge for personal fulfilment and the need for group stability.  It also criticises 
old New York’s worship of  a Puritan aesthetic (i.e. strict morality).

Carol J. Singley, ‘Puritan Hellenism in The Age of  Innocence’

The second device I would call attention to is Wharton’s insistence on the chaste, almost palpable barrier 
which divides the lovers from the start and which they maintain, even when they are alone, by the thought of 
their obligations.  Time and time again—in Ellen’s  drawing room, in the carriage coming away from the ferry landing, 
during the clandestine meeting in the art museum and, finally, during the farewell dinner for Ellen—they reach out to 
each other across  aching distances.  At Newport, following a long separation, Archer has  a chance to see Ellen again 
when [Mrs Mingott] asks him to fetch her from the pier.  He spots her from a distance and stands watching her 
awhile.  Then he turns and walks back to the house. It is a rehearsal of the gesture he will make, some twenty 
years later, in the epilogue. At such moments one may measure the force of Wharton’s sudden anguished 
revelation: “Ah, the poverty, the miserable poverty, of  any love that is not… a sharing of  all!”

Blake Nevins, ‘On The Age of  Innocence’

The imagery of the novel,  which is in some ways melodramatic for Wharton, also suggests Faustian concerns. 
Ellen calls the world of New York “heaven”. Similarly, Newland describes Ellen’s existence with the count (about 
which he knows little) as “hell”. He sees himself as his  wife’s  “soul custodian”,  while May is described as being his 
“possession”. All these terms echos the scenes in Faust in which Mephistopheles  tempts Faust and is abetted in his 
design by Wagner, the true innocent. Although Faust has more insight than his  younger protege, it is  May who 
becomes more knowledgeable of the Archers. The tribal farewell dinner, a rite of sacrifice, shows May victorious  and 
Newland only bewildered.

Linda Wagner-Martin, ‘The Age of  Innocence as Ironic “Traditional” Novel’
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The close of The Age of Innocence gives us Newland as Faust, an aging character now professing a belief in faith, 
hope, and patience, yet doing so,  in reality, to save his own life.  Wharton makes clear that it is Ellen—in her delight in 
living for the moment—who assumes  the Faustian quest. It is also fitting that Newland’s moment of decision—
whether or not to marry May—takes place at Easter, the Christian anniversary of rebirth, and the point in Faust 
when Heaven’s voices  occur. That Newland does not “make” decision, but only accepts May’s  decision in the 
telegram, places him even more firmly in the Faustian pattern. Circumstances are Newland’s Mephistopheles,  and 
circumstances are often just the machinations of  the Welland/Archer tribe.

Linda Wagner-Martin, ‘The Age of  Innocence as Ironic “Traditional” Novel’

NEW YORK: THE TRIBE
Wharton seems to be saying that only if America can evolve [into] a society which feels deeply and can say what 

it feels can it do more than shift from generation to generation, [and acquire] a sense of the past… depth… 
blessing. Edith Wharton is very clear about all of this: she opposes Archer,  the near-rebel,  with May, the total 
conformist. […] The emphasis  here rests finally upon the ways in which an individual in more or less settled times 
can come to identify his illusions with those of  his world. 

Louis O. Coxe, ‘What Edith Wharton Saw in Innocence’

The society reproduced in the novel consisted of a small number of families, ranked in a strict angelic 
hierarchy according to ancestry and financial means. […] Its  virtues, as she saw them, were “social amenity 
(pleasantness)  and financial incorruptibility”;  its  defects  were principally “an instinctive shrinking from responsibility” 
and “a blind dread of  innovation”.

Blake Nevins, ‘On The Age of  Innocence’

Wharton draws on anthropology and philosophy to interrogate (question) the moral structure of Ellen’s  and 
Archer’s worlds. Wharton was  searching when she wrote The Age of  Innocence for an order irrevocably lost by World 
War I. It was natural that she turned to the [well-regulated world of her childhood]...  she had come to view old New 
York as ‘childish’.  It conferred assurances but was fundamentally immature, unwilling  to look beyond its own 
narrow interests and unable to accommodate passion or change.

The novel is set in the 1870s, when the New York society that had evolved slowly over two centuries was under 
siege by newly moneyed classes. [New York’s] response to this crisis was  to draw the circle tighter, becoming more 
exclusive and ritualised… Indeed, Wharton uses [the] tribal [motif] to suggest that instinct, not reason, rules Old 
New York; and she writes The Age of  Innocence as a guidebook to that primitive culture [of  Old New York].

Carol J. Singley, ‘Puritan Hellenism in The Age of  Innocence’

Even while seducing us  with the story of Ellen and Newland’s  impossible affair, the novel examines  the ways in 
which the constricted social space of Old New York suffocates its  characters. the novel is deeply concerned 
with the ways in which New York society constructs invisible boundaries everywhere. To have one’s  ‘horizon… 
bounded by the Battery and Central Park’ has a much more profound effect on New Yorkers than merely being stifled 
in love:  it makes those Americans,  despite all claims to wealth and worldliness, unquestionably provincial. Newland 
senses the ways in which New York’s self-constructed boundaries  limit his own possibilities. As he tells  Ellen, he wants 
to ‘get away with you into a world where words like that… won’t exist’.  Wharton knows, of course, that such a 
‘country’ is to be found in the future. 

Brian T. Edwards, ‘The Well-Built Wall of  Culture' 

Her 1920 novel is  about a culture under attack... from within, rather than from without... Wharton paints a 
portrait of a society fighting different battles. In this work, society is able to maintain its calm  facade because few 
people are audacious enough to try to enter the closed upper class;  rather, the problems that fuel the novel come from 
those already accepted. Although Larry Lefferts  seems to be a paragon of respectability, much of one secondary plot 
focuses on the tactics he hopes  will disguise his illicit affairs. Wharton’s irony is  doubly effective because she makes 
Lefferts one of  the monitors of  the social code.

Linda Wagner-Martin, ‘The Age of  Innocence as Ironic “Novel of  Manners”’

Lecture 12 / Revision 7



ELLEN: THREAT, VICTIM AND SYMBOL
Ellen is expelled from the community. She becomes the means  by which old New York reaffirms its  traditions and 

seals cracks in its social fortress. 
Ellen represents  more than a social or romantic threat: she also challenges  New York’s ethical code. By the tribe’s 

standards, Archer lives an exemplary life and Ellen a suspect one. Through the contrast of the two worlds, however, 
Wharton asks  exactly what constitutes a good life. Old New York is  a reactive, instinctual society whose ritualistic acts 
bring about concrete results—Girard notes the ‘strongly functional nature of the scapegoat operation’ in such 
societies. Throughout the novel, Ellen is  committed to reasoned truth, not instinct. She bravely follows her conscience 
without regard for personal or material outcome. Specifically, Ellen represents… a metaphysical quest for love and 
truth, which also embraces passion; and, to some extent, beauty and truth itself.

Carol J. Singley, ‘Puritan Hellenism in The Age of  Innocence’

FIVE PERSPECTIVES ON AGE
In her recasting of the classic romance... Wharton rewrites  a kind of marriage narrative that puts women 

characters in positions  of power, and gives her many fictions an appeal (both outright and subversive) for all 
generations of  women readers.

For her readers in the 1920s... it was easier to read The Age of Innocence as a novel of manners, a story of a 
culture that maimed and destroyed rather than an exposé of a man who could have rediscovered the great love 
of his  life. And so, Wharton wrote a marvelously evocative novel that recalls the 1870s and 1880s in “old New 
York”. But perhaps for (modern) readers, The Age of Innocence is more likely the story of people who don’t want to give 
up the promise of a great love, who insist on looking for passion, who model their life searches after that character 
Wharton loved,  Anna Karenina. Or perhaps, it stands as a novel about people who make hard choices, for 
reasons they best understand, and are willing to live with the consequences of  their decisions.

Linda Wagner-Martin, ‘The Oasis of  Nostalgia’

THE ALMOST POINTLESS QUIZ 1

1. The title of the novel is an allusion to a painting of the same name by Sir Joshua _______. 
2. In Ch 26, the narrator describes New York as a _______ - an impregnable ‘fortress’ of sorts.
3. ___ ______ points out to Newland the ‘minute signs of disintegration’ within New York society.
4. The cover of the Penguin edition is a clever reference to May as a _____-like figure.
5. If ‘Say (All I Need)’ evokes Archer’s need for ‘air’ and a ‘place to rest’, name another OneRepublic 

song that captures his disillusionment. _______
6. The ‘luxury’ and ‘density’ of the Welland house is portrayed to engulf Newland’s senses ‘like a 

________.’
7. The character of M. Riviere aids the Countess in her escape but later acts as the Count’s ________.
8. The name of the other notorious woman in the novel is _____ ____.
9. Archer’s perspective—his thoughts, observations and actions—are often undermined by ___ _______’s 

perspective.
10. Archer’s infatuation with Ellen is presented comically in Ch 22: he is drawn to Miss Blenker’s ____ 

_______ ‘like a magnet’, being ‘sure it was’ Ellen’s.

END.
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