
JC2 LITERATURE IN ENGLISH
Exam Skills I Workshop

OBJECTIVES
1. Understand the various question triggers and types; familiarse oneself to Cambridge phrasing
2. Learn to analyse questions based on triggers; answer the question critically and directly
3. Construct an outline in 5 minutes; practise writing one simple topic sentence

FOLLOW-UP
1. Analyse and write an outline for 5 ‘A’ Level questions (on each of your 5 set texts)
2. Identify likely question triggers, types, focus areas for the 2012 ‘A’ Level Exam

- Examine ‘untested’ triggers and types, looking to questions on other texts for inspiration

QUESTIONS FOR THIS WORKSHOP
1. ‘Forster’s use of setting is vivid and highly symbolic.’ Discuss the significance of setting in the novel 

in the light of this comment.
2. Discuss the presentation and importance of the interrogation sequence in The Birthday Party.
3. To what extent are social and gender issues the cause of Tess’s downfall?
4. ‘The Taming of the Shrew is not a knockabout farce of wife-battering...’ How far do you agree?
5. How, and how successfully, does Churchill use wit and humour to emphasise feminist concerns in 

the play?

SUMMARY

TRIGGERS
Focus on the specified aspect before 
analysis and response

Style - specific methods and e!ects, significance of episode
Concern - ‘main theme’ or purpose, presentation and significance of
Character - role of ‘minor’ character, relationships

TYPES
The way questions are phrased 
demand di!erent foci and responses

Provocative question - how far do you agree, ‘a, not b’ prompts
Expository question - discuss, comment, to illuminate
Evocative question - how helpful, how important
Evaluative question - how e!ectively, convincing, successfully
Analysis of methods - presentation, portrayal, dramatisation, ways
Purpose of methods - significance, importance, role

TOPIC SENTENCE CRASH-COURSE

FORMULA The writer employs a method to illustrate a concern. 

EXAMPLE The vivid and symbolic use of weather and natural landscapes 
illuminates the theme of muddle and Lucy’s inner ‘tumult’.

  



Handout 1

QUESTIONQUESTION

WHAT
Is the trigger in the question based 
on style, concern or characterisation?

HOW
Either divide the style-trigger into 
methods or list literary methods  
relevant to the concern or character 
triggers.

WHY
Either divide the concern/character-
trigger into ideas or list the ideas 
relevant to the style-trigger.

OUTLINE
Match the HOW with the WHY.
Construct topic sentences that 
clearly link the writer’s style to the 
relevant concern.

Thesis

TS1

TS2

TS3

TS4
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Handout 2

QUESTIONQUESTION

WHAT
Is the trigger in the question based 
on style, concern or characterisation?

HOW
Either divide the style-trigger into 
methods or list literary methods  
relevant to the concern or character 
triggers.

WHY
Either divide the concern/character-
trigger into ideas or list the ideas 
relevant to the style-trigger.

OUTLINE
Match the HOW with the WHY.
Construct topic sentences that 
clearly links the writer’s style to the 
relevant concern.

Thesis

TS1

TS2

TS3

TS4
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2010-11 ‘A’ LEVEL PAPER 1 Essay Questions        Handout 3

YOUR TEXTS
1. ‘One doesn’t come to Italy for niceness... one comes for life’, says Miss Lavish. Comment on ways in 

which this view is examined in the course of the novel.
2. ‘The main theme of the novel is Lucy’s realization of her own nature.’ How far do you agree with 

this comment on A Room with a View? 
3. ‘Pinter’s concern is the rights of the individual who is threatened by the state.‘ How far do you 

think this is a helpful comment in your reading of the play?
4. ‘Throughout the play the atmosphere of menace grows and changes.‘ How far do you agree with this 

comment?

OTHER TEXTS
5. ‘Underlying the whole novel is fear.‘ How far do you agree with this comment on Wide Sargasso Sea?
6. ‘All the relationships in the novel have their roots in slavery.‘ How far do you agree with this 

comment on Wide Sargasso Sea?
7. Lockwood describes Nelly Dean as ‘the housekeeper, a matronly lady taken on as a fixture along 

with the house.‘ In the light of this comment, discuss the role and significance of Nelly in the novel.
8. ‘A tragic romance of noble natures destroyed by circumstances.’ How far do you agree with this 

view of the novel?
9. ‘The development of the play is driven by deceit and error.‘ How far do you agree with this 

assessment?
10. ‘If there is a purpose to the play it is to ridicule the shallowness of the society it reflects.‘ How far do 

you find this a helpful comment on The Importance of Being Earnest?
11. ‘Having lost everything she fears nothing.‘ In the light of this comment discuss the role and 

significance of Queen Margaret in Richard III.
12. Discuss the presentation and significance of dreams in Richard III.
13. ‘The play is not about proof; it is about love.‘ How far do you agree with this view of Proof?
14. Discuss the presentation of mathematicians and mathematics in the play.

2010-11 ‘A’ LEVEL PAPER 1 Extract questions

Write a critical commentary on the following passage, relating it / paying particular attention to:
(a) the significance of Windy Corner; (b) Forster’s narrative methods; (c) dramatic presentation of 
McCann; (d) portrayal of the relationship between Meg and Stanley; (e) presentation of crime and 
punishment; (f) portrayal of Richard as a villain; (g) the relationship between Lurie and his daughter; 
(h) Catherine’s divided loyalties; (i) e!ects of setting; (j) the dramatisation of deception
...here and elsewhere in the novel/play. 
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2010-11 ‘A’ LEVEL PAPER 5 Section C        Handout 4

YOUR TEXTS
1. Throughout the novel, Hardy emphasises Tess’s relationship with the natural world. Discuss some of 

the e!ects of this presentation on the novel as a whole.
2. Compare and contrast the ways in which the characterisations of Alec and Angel are used to 

illuminate the novel’s portrayal of its heroine.
3. ‘Tess is that rare creature in literature: goodness made interesting.’ How far does Hardy succeed in 

making Tess both good and interesting?
4. Discuss the significance of the Talbothays episode in the novel’s depiction of female experience.
5. Hardy has often been criticised for the over-use of coincidence in his plots. How successfully does 

the structure of the novel illuminate the presentation of its heroine, in your view?
6. ‘A tragedy of class rather than gender...’ How far do you agree?
7. Consider the ways in which the concept of the ‘shrew’ is used and developed in the play.
8. ‘For all their sparring, Katherine and Petruchio are a well-matched pair.’ How far do you agree with 

this comment on the play’s central relationship?
9. Discuss the significance of Bianca’s wooing to the meaning and dramatic e!ect of The Taming of the 

Shrew.
10. ‘O!ensively misogynistic and patriarchal.’ How far do you agree with this view of The Taming of the 

Shrew?
11. How far do you find the final scene of the play a satisfactory conclusion to the exploration of 

women’s situations that has preceded it?
12. ‘The Taming of the Shrew is not a knockabout farce of wife-battering...’ How far do you agree?
13. ‘Although the characters’ distinctive individual stories are told in Act 1, the overall e!ect is a 

cumulative chorus on women’s issues.’ Discuss the methods and e!ects of Act 1 in the light of this 
comment.

14. How far do you agree that Marlene’s development is the central focus of the play? 
15. ‘There is no sentimentality or romanticism applied to any of them, and no comfortable solution 

o!ered to their problems.’ With reference to any three characters in the play, discuss how far you 
agree with this comment. 

16. In what ways, and how e!ectively, is the world of women’s work dramatised in Top Girls?
17. Discuss the importance of the scene in Act 3 between Joyce and Marlene to the presentation of 

women’s situations in the play as a whole.
18. How, and how successfully, does Churchill use wit and humour to emphasise feminist concerns in 

the play?
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OTHER TEXTS
19. ‘So funny things happen to / everyone on the way to most places’ (The Dummy). In the light of this 

observation, discuss Du!y’s presentation of the ‘funny’ or incidental in women’s experience.
20. Referring in your answer to two or three poems, discuss the importance of childhood and children 

in Du!y’s presentation of the female voice.
21. ‘She lived like you do, a dozen slack rope-ends / in each dream hand, tugging uselessly on memory / 

Or hope.’ (Liar) Discuss the importance of the past and future in female experience as explored in 
these poems.

22. How, and how e!ectively, do the poems from The World’s Wife illuminate women’s attitudes to 
men? You should refer to two or three poems in your answer.

23. How far, and in what ways, does Dickinson use animal images in her poetic exploration of female 
experience?

24. Consider the significance of illness in Dickinson’s presentation of the experience of women.
25. How far do you agree that ‘suppressed violence’ underlies Dickinson’s poetry about female 

experience in this selection?
26. In what ways, and with what e!ects, are humour and irony used in Dickinson’s poetry about female 

experience?
27. ‘An ironic yet romantic tale...’ Paying particular attention to the novel’s presentation of women’s 

experience, say how far you agree with this assessment.
28. The novel is written in the form of an autobiographical memoir. What do you see as the advantages 

and disadvantages of this for presenting Moll’s life and times.
29. In what ways does Defoe show Moll’s early experiences in the novel as shaping her later character 

and attitudes?
30. Discuss the presentation and significance of London as a setting for the depiction of female 

experience in Moll Flanders.
31. Discuss the importance of death - as a concept and as unexpected accidental event - in the novel’s 

portrayal of female experience.
32. ‘-they were of the same kind, he and she, a sort of diabolic freemasonry subsisted between them.’ 

How far, in your view, does the novel present male/female relationships as unholy, secretive and 
binding, as suggested here?

33. ‘Histories of bitterness and hatred rather than love...’ How far do you agree with this comment on 
Lawrence’s presentation of the relationships of the ‘women in love’?

34. ‘A life of barren routine, without inner meaning, without any real significance.’ Discuss the novel’s 
exploration of the lives of its female characters in the light of this comment.

35. ‘A mood of impermanence, of inevitable transience, pervades the novel.’ Discuss this comment, 
with particular reference to the presentation of the female characters and their experiences.

36. Write an essay on the role and significance of Sylvie in the world of the novel .
37. ‘Housekeeping above all advocates female self-reliance and independence.’ How far do you agree 

with this view of the novel?
38. Discuss the presentation and significance of Fingerbone Lake in the novel, and its e!ects on the 

lives of female characters.
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39. How, and how e!ectively, are the ‘fairy tale’ and commentary passages used to present women’s 
experience in the novel?

40. ‘They had spent the day praying over me, laying hands on me, urging me to repent my sins before 
the Lord.’ How far, and in what ways, do religion and the church shape Jeanette’s growth and 
development in the novel?

41. ‘Oranges Are Not the Only Fruit exposes the sanctity of family life as something of a sham.’ Discuss 
the presentation of Jeanette’s family life in the light of this comment by the author.

42. In what ways and how e!ectively does Winterson use humour to illuminate female experience in 
the novel?

NOTES
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Handout 5

TRIGGER / TYPE RELEVANT QUESTIONS

Any
E!ectiveness of methods

P1    Not required but a definite plus

P5   3, 5, 11, 16, 18, 28, 32, 35

Style
Significance of episodes

P1    Applicable to all extract questions

P5   4, 9, 11, 17, 39

Style
Setting and imagery

P1    1, a, i

P5    23, 30, 38

Style
Genre and key e!ects

P1    4, 8  

P5    6, 10, 12, 18, 26, 27, 28

Concern
Purpose of the text
(‘Main concern’, ‘main theme’)

P1

P5

P1

P5

P1

P5

P1

P5

P1

P5

P1

P5
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P1

P5

P1

P5

P1

P5

P1

P5

2012 ‘A’ LEVEL EXAM Predictions          Handout 6

SECTION TRIGGER / TYPE

Paper 1 Section B
A Room with a View

(a) 

(b) 

Paper 1 Section C
The Birthday Party

(a)  

(b)

Paper 5 Section C
Set text essay questions

Tess of the D’Urbervilles

The Taming of the Shrew

Top Girls

9


