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LECTURE OF THRONES 
So here’s the plan. We will spend the hour establishing whether you are fit to be one of our royal literary 
subjects. It is really hard to deny the innate sexiness of our academic discipline but we also want to shake 
off the philistines who don’t appreciate the written word and the laggards who simply aren’t interested. 
We can’t promise you’ll be a pure hero or heroine, but if you do stay dutifully, vividly, literarily, you will 
become a better thinker, writer and dare we say it, person. Spring is coming. !
BE YOUR OWN BUTLER 
H1 and H2 students should purchase a copy of The Age of Innocence (Penguin) from the co-op at $15. 
This will be your ‘open book’ examination copy, so please do not write or draw circles, boxes brackets on 
it. Simple highlighting and underlining are good. Key passages will be handpicked and reproduced for 
you in our tutorial packages, so save your madhouse scribbling and rainbow colours for those, okay?  !
H2 students should also procure an unblemished copy of Othello (Heinemann) at $14 each for Paper 3. 
More details will be bestowed upon thee by Ms Chew and team at your inaugural P3 lecture. If you 
haven’t already inferred, you will have two tutors, one for Paper 1 and one for Paper 3. The papers run 
concurrently, so expect to read The Age of Innocence and Othello simultaneously. You will attend one 
lecture and three tutorials for P1 every two weeks and for P3, two lectures and two tutorials. !
H1 students, on the other hand, will attend one lecture (in the felicitous company of H2 students) and 
three tutorials every two weeks under the noble charge of Ms Nadia or Ms Goh. !
KINGDOM OF LITERATURE 
Literature at ‘A’ Level is a big step up from the subject at ‘O’ Level or the subject as part of Combined 
Humanities. In essence, it is about how STYLE creates MEANING and not plot, characters and 
themes. We are still interested in timeless ideas such as individual freedom and challenging issues such 
as gender relations and societal oppression. However, it is the appreciation of the written word, of its 
ability to move hearts and change minds, that we seek to cultivate. Only then will the CJC Literature 
student come to be the creative, articulate and fully alive individual he or she can be. Still not swayed? 
  
METHODS AND FEATURES 
In order to appreciate the written word as art, we must first recognise outstanding methods, features, 
techniques or devices in the text. You may be familiar with terms like imagery, tone, alliteration and 
rhythm from secondary school but the core tenet is that you see, hear and feel PATTERNS in text the 
way you recognise them in art, architecture, cinema or (God have mercy!) internet memes. Brace 
yourselves for point of view, structure, syntax, sound, diction, enjambment and peripeteia. 

This is Literature 
We Could Be Royals 
It ain’t about what. It’s about how and why.
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EFFECTS 
Texts, whether written or visual, possess the power to make us feel. They move us to tears, tickle us with 
laughter, terrify us into a cold sweat, call into question our fundamental beliefs about the world or rouse 
us into taking up a cause. These are external effects that lead the reader to react in a certain way. !
Internal effects are our associations with the text and the multitudinous qualities that lead us to feel or 
respond in certain ways. Just like a landscape photograph of a constellation or an aurora borealis, poetry 
can feel grand, awe-inspiring, breathtaking… to the point of being immense, expansive, cosmic. Prose can 
perhaps display the same kind of conviction and imperiousness that we hear in a Martin Luther King Jr 
speech. Drama can sink us into the depths of despair or elevate us to spiritual highs. There are simply no 
certainties, no limits (except those of logical reasoning) and no model answers to ‘how you feel’. !
A Literature student takes great joy in the delectable smorgasbord of words and the different effects 
they each present. Language is every bit as rich and powerful as you can possibly imagine: !
Effects of ‘house’ — !
Effects of ‘home’ — !!

!
Effects of ‘swarm’ — !
Effects of ‘besiege’ —  !!
PURPOSE 
These literary methods and effects serve a purpose or possess significance. They communicate larger 
ideas, themes and concerns about the self and the world we live in. As you will garner from ‘Royals’, Age 
and Othello, literary texts investigate very real issues such as poverty (both material and spiritual), 
oppression, freedom, individual rights, social rules and conventions, Man’s base instincts, his sometimes 
primal desires and the role every individual plays, whether we like it or not, in his or her social group. 
Lest we forget, Literature is a Humanities subject: to be literary is, as highfalutin and lofty as it sounds, 
is to understand, by just that little inch more, what it means to be human. !
How better to illustrate this than with our main event? We will spend the remainder of the hour 
analysing and understanding the methods, effects and concerns of ‘Royals’. !!

Travellers from China are swarming the world and Singapore is seeing them in record numbers. Singapore welcomed 
1.24 million Chinese visitors for the first half  of  last year, a hefty 27% rise from the same period the previous year. !

Melissa Lin, ’Chinese tourists are top spenders in Singapore’, The Sunday Times (9 Feb 2014)
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[WHAT] What do you see or hear in the song? What is one IDEA that comes to mind? !!!
[HOW] What makes you say that? Which words, images, patterns or FEATURES convey this idea? !!!
[HOW] How does this feature make you ‘feel’? What is its EFFECT on you, the reader and listener? !!!
[WHY] What concern does this make you think about? What do you think is the song’s PURPOSE? !!!!!!!
1 cut my teeth on - to see and experience in one’s youth; here, to only have seen 
2 Cadillacs, Maybach - luxury cars; Cristal - prestigious brand of  champagne 

Royals 
I’ve never seen a diamond in the flesh 
I cut my teeth on wedding rings in the movies 
And I'm not proud of  my address, 
In a torn-up town, no postcode envy !
But every song’s like gold teeth, grey goose, tripping in the bathroom 
Blood stains, ball gowns, trashing the hotel room, 
We don’t care, we’re driving Cadillacs in our dreams. 
But everybody's like Cristal, Maybach, diamonds on your timepiece. 
Jet planes, islands, tigers on a gold leash. 
We don’t care, we aren’t caught up in your love affair. !
And we’ll never be royals. 
It don’t run in our blood, 
That kind of  luxe just ain’t for us. 
We crave a different kind of  buzz. 
Let me be your ruler, 
You can call me Queen Bee 
And baby I’ll rule, I’ll rule, I’ll rule, I’ll rule. 
Let me live that fantasy.
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FROM INITIATION TO CORONATION 
The aim of Literature in CJC is really to impart both the skills of literary analysis and the love for a new 
way of seeing the world. With adequate effort on your part, you will become a more accomplished writer, 
an aspiring aesthete or at the very least, a more confident learner at ease with expressing your ideas. You 
may one day impress us with writing as princely as the following: !

!
In Lorde’s ‘Royals’, we see how the cumulative use of negation (‘never’, ‘not’, ‘don’t’) portrays a kind of 
deprivation on the part of the imagined speaker. It is as if she has become resigned to a life that will 
never be ‘royal’ or privileged like in ‘the movies’ or ‘every song’. While the lyrics may on a first reading 
seem to be an appeal for pity, the teenage sense of defiance in ‘I don’t care’ and ‘just ain’t for us’ 
conveys the true meaning of the song. It rejects the fantasies of pop culture. It chooses a simpler life 
that one can still ‘rule’ as its ‘Queen’, knowing yet that the desire to be ‘royal’ is inescapable. The study 
of Literature, like the song we have examined today, offers us a confusing parallel: we know the stark 
contrast between the real and the fictional, but it is through the fictional that we learn about our reality. !
THE GRAND WAY IN OR THE GUILLOTINE? 
If Literature isn’t for you, it isn’t for you. Do consider where your passions and genuine strengths lie. 
Don’t let your ‘O’ Level results alone determine what you take. !
If you are not sure, there is time to decide. There will be one more H2 lecture during the Matriculation 
period and at least 2 tutorials for you to decide if you can have your throne and eat (on) it. !
If you think you are hooked, welcome on board and enjoy the ride; you will cry ‘Too difficult!’ and ‘Why 
me!’ from time to time. This might just be your bildungsroman. Be loyal. Become royal. !
END.

What  ‘Royals’ is simultaneously a pop song, a diary entry, a manifesto, a rejection of  privilege, a 
defiant redefinition of  wealth, and a wish list.  !
How  Crystallising so much of  Lorde’s skill and her outlook, it begins with a layer of  reverb over a 
muted, boxy kick drum and finger snaps. The song’s first words are ‘I’ve never seen a diamond in 
the flesh. I cut my teeth on wedding rings in the movies.’ What an anguished way to say hello. 
The chorus kindles the fantasy of  every pop song put together: ‘But every song’s like “Gold teeth, 
Grey Goose, tripping in the bathroom, blood-stains, ball gowns, trashing the hotel room”…’ !
Why  This isn’t pop as a barrage of  fast-lane references. It is a direct statement about difficulties of  
lower-middle-class life. It is a triumphant song that embraces the escape that pop offers while 
pointing out that the escape is only temporary. The royals still have all the power.  !

Adapted from Sasha Frere-Jones, ‘Royalties’, The New Yorker (21 Oct 2013).
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