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OBJECTIVES 
1. Review the key concerns of the text, linking them to narrative methods we have learned. 
2. Test your ability to analyse how the writer’s methods present the concerns of the text. !
GENERAL TIPS FOR REVISION 
1. Do study your lecture notes comprehensively and religiously, from the first to the last. The essay 

question will particularly call for a range of evidence and methods, so your response should not be 
restricted (or strictly reproduce) to a section of the text or just one lecture. 

2. As the passage will not mirror any of the assignments or presentations (for the sake of fairness), you 
should ‘pre-highlight’ possible extracts from Ch 13 to Ch 30. 

3. Transfer key quotations from your lecture and tutorial notes into your text. This is really nanny-type 
nagging from us but you don’t want to devote too much time to sourcing for evidence. !

GENERAL TIPS FOR WRITING  
1. Identify the narrative perspective when citing evidence. Acknowledge Wharton’s narrator, the 

narration of Archer’s thoughts or the use of direct discourse where characters speak. Distinguish 
between speech (in quotation marks) and the narrator’s description of tone, thoughts and action.  

2. The cardinal sin is to assume that everything written on the page is ‘factual’. Everything literary is 
subjective — use phrases such as ‘May is presented as…’, ‘portrayed as’, ‘conveyed’. Try to refer to the 
reader and what he / she knows at that point in the passage. For instance, the reader’s impression of 
May changes at the end of Ch 26, where we are shown her awareness and silent authority. 

3. To substantiate your ideas, provide textual evidence in quotation marks and avoid describing.  In fact, 
try to begin a few sentences with the method (e.g. The prison motif is used in this passage to show…) 
rather than with character (e.g. Newland feels like he is being imprisoned by society). 

4. Always end your paragraph on a relevant concern or link. Avoid restating your topic sentence or 
making banal observations (e.g. Ellen is foreign). !

Lecture Thirteen 
The Tribal Network 
Revision / PBQ Analysis

!

OVERVIEW OF LECTURES 
P1-03  Opera Night - Ellen’s arrival; Archer’s unquestioning conformity; men and women; Europe and New York. 
P1-04  Oh, Ellen - Ellen as outsider; Archer’s enchantment by her foreignness; Ellen as tragic victim.  
P1-05  Archer’s Dilemma - the quest towards maturity; his questioning of social norms and his union with May. 
P1-06  The Spectre of Divorce - The social code; the disgrace of divorce; Archer’s growing desire for Ellen. 
P1-08  Only Living Boy in NY - Archer’s pursuit of his romantic visions vis-a-vis the realities of Old New York. 
P1-09  The Newlyweds - Social form and amenity; Archer’s distaste for his marriage, for tradition, for society. 
P1-10  Honour and Honesty - The social code; Old New York’s emphasis on financial probity and familial honour. 
P1-11  Brave New Land - Archer attaining maturity vis-a-vis ‘the flower of life’; a ‘new’ progressive New York 
P1-12  Once Lost Star - Archer’s realisation of his place in society - marriage, social duty, observing the social code.

!1



A BIRD’S EYE VIEW 
The Age of Innocence presents a culture under attack from within, rather than from external threats 
(Wagner-Martin). The novel aptly opens in an opera house, where this society of ‘spies and observers’ 
trains its eyes and ears on the appearance of the Countess Olenska. As the chapters unfold, the reader 
witnesses how ‘the manners, social customs, conventions, traditions, and mores of a given social group… 
play a dominant role in the lives of characters, exert control over their thought and behaviour’ (Lee). !
THE OLD NEW YORK TRIBE, ITS CODE AND CONVENTIONS 
Described by the narrator as a ‘small and slippery pyramid’ (39), Old New York comprises a small 
number of ‘respectable families’ ranked in a ‘strict angelic hierarchy’ by ancestry and financial means 
(Nevins). This insular ‘clan’ is intent on preserving ‘old traditions’ and values, keeping their ‘tight little 
citadel’ (25) free from the outside world as well as ‘traitors’ from within. !

!
It is for this reason that Old New York is a world ‘in which nothing is private’ and its citizens are deprived 
of autonomy and individuality. Constant surveillance and intense scrutiny are normative in this society; 
the narrator and various characters take turns to acknowledge that ‘everybody has always known… 
everybody’ (24) or how each member of this exclusive tribe — from the butler to Archer to Mrs 
Mingott — is aware of what the other is doing. !
Wharton seems to portray these Puritanical  qualities as ‘deficiencies’ and ‘flaws’ to be frowned upon. 1

Particularly, New York’s doctrinal belief in its own values is conveyed to be suffocating. Divorce is seen 
as ‘scandalous’ and ‘distasteful’ (81), an unremovable stain on a family’s honour. Financial dishonesty, 
surfacing in the questionable figure of Julius Beaufort, is despised and greeted with ‘social 
extinction’ (212). As the narrator proclaims, to ‘open its doors to vulgar women’ and ‘tainted wealth’ 
would spell ‘total disintegration’ — the ‘end’ of Old New York as we know it (279). !
Yet, the New York tribe is more than content to ‘ignore’ these ugly deeds on the surface. The narrator 
emphatically declares it ‘a society wholly absorbed in barricading itself against the unpleasant’ (80), a 
‘hieroglyphic world, where the real thing was never said or done or even thought’ (36). Silence is more 
prevalent than communication: the van der Luydens’ eyes keep ‘in prolonged consultation’ (47), just as 
May and Archer ‘communicate unpleasant things to each other’ in a ‘code in which they had both been 
trained’ (219). Old New York is a ‘silent organisation’, ‘a ‘conspiracy’ (280) that pretends to maintain a 
congenial facade, most evident in the ‘farewell tribute’ conducted for Ellen in Ch 33. 

Wharton… had come to view old New York as ‘childish’. It conferred assurances but was fundamentally 
immature, unwilling to look beyond its own narrow interests and unable to accommodate passion or change. 

The novel is set in the 1870s, when the New York society that had evolved slowly over two centuries was under 
siege by newly moneyed classes. [New York’s] response to this crisis was to draw the circle tighter, becoming more 
exclusive and ritualised… Indeed, Wharton uses [the] tribal motif  to suggest that instinct, not reason, rules Old 
New York; and she writes The Age of  Innocence as a guidebook to that primitive culture [of  Old New York]. !

Carol J. Singley, ‘Puritan Hellenism in The Age of  Innocence’
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SOCIAL FORM, CUSTOMS AND MACHINATIONS 
This relentless pursuit of order is equally evident in Old New York’s emphasis on social form and amenity 
(pleasantness). Appearance matters, as much as the rules that govern the ‘newest fashions’ (211) and 
‘handsomest jewels’ (50). With Lawrence Lefferts as its ‘foremost authority’, the rest of society would 
come to regard the wearing of ‘such good clothes’ with ‘so much lounging grace’ (7) as a matter ‘fraught 
with worldwide significance’ (149). While the modern reader might deem such observances superficial 
or even trifling, one must acknowledge that these ‘dictates of Taste’ are all part of an elaborate, never-
ending ‘stage’ performance of social roles and conventions.  !
The myriad of rituals and customary practices scattered throughout the novel reinforce the theatrical 
dimension of Old New York social life. Nothing is shunned as much as ‘indecency’ (150), roughness and 
inelegance (169). Instead, ‘every detail of the day’ is ‘carefully thought out’ (153) to create a ‘familiar 
spectacle’ of ‘pretty dresses and graceful attitudes’ (169). From the various nights at the opera to the 
Newport Archery Club tournament, Old New York indelibly pays intricate attention to form and 
presentability   on every social occasion. 2

!

!
ARCHER’S SOCIAL AND ROMANTIC DILEMMA 
On the other hand, the weight of these social observances and inhibitions is the source of Newland 
Archer’s frustration and by extension, the central ‘tension’ in the narrative. He begins the novel as an 
archetypal ‘New Yorker’ (26) but soon comes to view his life — as a married man and as a member of 
the tribe — as empty and futile. Our protagonist is caught in a ‘losing struggle between individual 
aspiration and the silent, forbidding authority of the social tribe’ (Lewis); to attain a subjective ‘victory’, 
this ‘hero’ must ironically accept defeat by the ‘armed camp’ and its battalion of social values. !

!
Nevertheless, the first half of the novel is premised on a dilemma. Even if the reader knows that Archer 
is denied options avant la lettre (to begin with), he contemplates a life with the ‘vacant serenity’ (115) of  

As a kind of  outsider, [Wharton] felt she could see more deeply into the American soul; […] only after she had left 
Old New York could she see its value. As a young woman, she had chafed against her society's prejudices and 
conventions, its narrow-mindedness, its insistence on ignoring all things “unpleasant.”  

Cheryl Miller, ‘The Genius of  Old New York.’

He remains the centre of  attention throughout the novel. As the narrative progresses, Newland’s is the active 
dilemma. He must make the choices: whether or not to continue courting May; whether or not to marry her; 
whether or not to woo Ellen (sending her yellow roses is the beginning of  this formal courtship). After Newland 
marries May, in a scene touchingly poignant in its hollowness, his decisions continue: whether or not to see Ellen; 
whether or not to set up Ellen as his mistress; whether or not to divorce May; whether or not to abandon her and go 
to Europe to live with Ellen. Ironically, the only act Newland accomplishes is that of  marrying May, and in that act he 
has the support—and the complicity—of  his entire culture. Wharton suggests that without this overwhelming 
approval, Archer would continue to live in the fantasy world he finds in his books, his daydreams and his 
idealisations of  what ‘life’ is meant to be. That he might act on his own—against odds, and against social mandates
—would be unlikely (28). 

Linda-Wagner Martin, ‘Edith Wharton’s View of  The Age of  Innocence.’
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May Welland or with the ‘most elementary of human passions’ in Ellen Olenska (114). Placed as 
character foils, May and Ellen would symbolically come to represent — through Archer’s tinted lens — 
placidity, security and reality set against adventure, freedom and romance respectively. !

!
Archer finds himself helplessly drawn to the ‘outside’ in the guise of the New Woman, the free-spirited 
Ellen Olenska. It is Ellen who ‘stirred up old settled convictions and set them drifting dangerously 
through his mind’ (35); the reader is witness to Archer’s journey in Book One from a distant critic of 
Ellen in Ch 2, first to a sympathiser in Ch 5-6 to infatuated boy in Ch 8-9 and Ch 12-18. After his 
wedding in Ch 19, he tentatively resigns himself to an empty life without Ellen in Ch 21, only to pursue 
her to Boston in Ch 23-24 and rekindle their affair up to Ch 31. Ellen herself attempts to educate 
Archer on the futility of his visions (238), but it is May, recast in a position of silent authority, who puts 
an end to these romantic visions by initiating Ellen’s departure from New York (268-269). !

!
The persistence of Archer’s fantasies is inextricable from his disaffection with Old New York and the 
‘brownstone’ uniformity of his ‘buried’ existence (114). In an effusive yet immature outpouring in Ch 29, 
he yearns to ‘get away with [Ellen] into a world where’ they can ‘be simply two human beings who love 
each other’ (238). His ‘quest for happiness’ can come to a close only when he recognises that no such 
country or world exists (239), that the ‘flower of life’ is beyond his reach and that the ‘dignity of a duty’ 
awaits him (286). !
CONCLUSION 
Read as a social critique of a culture that ‘maims’ and ‘destroys’ its people or a tragic story of a man’s 
search for love, The Age of Innocence is most resonant where it presents hard choices that the individual 
must make in the limited possibilities that he or she faces.  

Ellen is expelled from the community. She becomes the means by which old New York reaffirms its 
traditions and seals cracks in its social fortress.  

Ellen represents more than a social or romantic threat: she also challenges New York’s ethical code. By the tribe’s 
standards, Archer lives an exemplary life and Ellen a suspect one. Through the contrast of  the two worlds, however, 
Wharton asks exactly what constitutes a good life. Old New York is a reactive, instinctual society whose ritualistic acts 
bring about concrete results—Girard notes the ‘strongly functional nature of  the scapegoat operation’ in such 
societies. Throughout the novel, Ellen is committed to reasoned truth, not instinct. She bravely follows her conscience 
without regard for personal or material outcome. Specifically, Ellen represents… a metaphysical quest for love and 
truth, which also embraces passion; and, to some extent, beauty and truth itself. !

Carol J. Singley, ‘Puritan Hellenism in The Age of  Innocence’

Louis Auchincloss (1965) states that Newland Archer’s coming to awareness is that of  a ‘creature trapped and 
doomed’, while for Ellen, ‘rules and regulations have… validity’. Newland had come to believe that marriage had the 
‘dignity of  a duty’ without which ‘it became a mere battle of  ugly appetites.’ R. W. B. Lewis (1968) points to 
Wharton’s mastery of  place to dramatise Newland Archer’s futile attempts to find a ground where he and Ellen might 
move away from public into private space to communicate their love— to locate that ‘country’, that ‘world’ where 
the social and moral ‘categories’ they wish to violate to not exist. […] Ellen is the catalyst who teaches Newland 
acceptance of  reality and dedication to ‘generativity’. […] At the novel’s end, Newland, at peace, has evolved 
into a good citizen who understands himself. 

Helen Killoran, ‘The Age of  Innocence—A Buried Life.’
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PASSAGE-BASED QUESTION SKILLS 
In this interactive segment, we hope to familiarise you with three methods fundamental to any passage 
from The Age of Innocence. Your class will compete within your ‘tribe’ by analysing the short excerpt and 
answering the questions below. It is up to you to identify patterns, closely analyse key words, comment 
on their effects and lastly link them to a suitable concern from the list we just covered. !
For a full passage, you will obviously have to devise your own guiding questions. You can adopt a mix of 
two main approaches: (i) identify the various methods first (perspective, motifs, tone, diction, action), 
group your evidence and comment on the relevant ideas / concerns; (ii) consider what you can say 
about the character or concern in the prompt, ‘relating it to the presentation of…’ before selecting the 
relevant methods and evidence from the passage.  !
After this section are several resources: (i) a recap of narrative methods; (ii) more specific tips on 
approaching the Promo passage-based question; (iii) a sample passage-based question, which I have 
annotated to demonstrate relevant thought processes and analysis techniques. The rest is up to you. !!
DIRECT DISCOURSE + TONE / DICTION - FOR 1T05/08, 1T20/23, 1T27-34 

!
1. What do Ellen Olenska’s responses to Newland Archer in the above extract reveal about her? !!!!!
2. Comment on Newland Archer’s view of his marriage and his relationship with Ellen, with particular 

reference to his tone, word choice and types of sentence. !!!!!!

“Ah, my poor Newland—I suppose this had to be. But it doesn’t in the least alter things,” she said, looking down 
at him in her turn from the hearth.  

“It alters the whole of  life for me.” 
“No, no—it mustn’t, it can’t. You’re engaged to May Welland; and I'm married.” 
He stood up too, flushed and resolute. “Nonsense! It’s too late for that sort of  thing. We’ve no right to lie to other 

people or to ourselves. We won’t talk of  your marriage; but do you see me marrying May after this?” (Ch 18, 139)
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ARCHER’S THOUGHTS + MOTIFS - FOR 1T02, 1T03, 1T32/34 

!
1. How does the use of free indirect discourse (i.e. Archer’s thoughts, as told by the narrator) shed light 

on his awareness of Old New York ’s practices?  !!!!!
2. Discuss the significance of the surveillance and tribe motifs used here.  !!!!!
THE IRONIC NARRATOR - FOR 1T01, 1T07/11/28, 1T04-12 

!
1. How and where is the narrator’s ironic tone evident? Also pay attention to adverbs (e.g. quite), 

types of sentences and the use of particularly formal phrases. !!!!
2. What does this ironic commentary suggest about Newland Archer? !!!!

END. 

And then it came over him, in a vast flash made up of  many broken gleams, that to all of  them he and Madame 
Olenska were lovers, lovers in the extreme sense peculiar to “foreign” vocabularies. He guessed himself  to have been, 
for months, the centre of  countless silently observing eyes and patiently listening ears; he understood that, by means 
as yet unknown to him, the separation between himself  and the partner of  his guilt had been achieved, and that now 
the whole tribe had rallied about his wife on the tacit assumption that nobody knew anything, or had ever imagined 
anything, and that the occasion of  the entertainment was simply May Archer's natural desire to take an affectionate 
leave of  her friend and cousin (Ch 33, 276).

It would have been as difficult to discover any resemblance between the two situations as between the appearance of  
the persons concerned. […] Nor were Archer and Madame Olenska two lovers parting in heart-broken silence; they 
were client and lawyer separating after a talk which had given the lawyer the worst possible impression of  the client's 
case. Wherein, then, lay the resemblance that made the young man’s heart beat with a kind of  retrospective 
excitement? It seemed to be in Madame Olenska's mysterious faculty of  suggesting tragic and moving possibilities 
outside the daily run of  experience. She had hardly ever said a word to him to produce this impression, but it was a 
part of  her, either a projection of  her mysterious and outlandish background or of  something inherently dramatic, 
passionate and unusual in herself. Archer had always been inclined to think that chance and circumstance played a 
small part in shaping people’s lots compared with their innate tendency to have things happen to them. (Ch 13, 94).
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APPENDIX !
NARRATIVE STRUCTURE: THE BIG PICTURE 
Take into account the way the plot unfolds. If we were to discuss the portrayal of Ellen, we cannot ignore her 
entrance in Ch 1 and 2, her presence at the van der Luydens’ dinner in Ch 8, her various meetings with Newland 
until her formal departure in Ch 33. When tested on a character or concern in option (a), you should provide a 
range of evidence and simultaneously ‘track’ the shifts in portrayal. !
NARRATIVE STRUCTURE: CROSS-REFERENCING 
When answering option (b), do not cite evidence from ‘elsewhere in the novel’ for the sake of it. Instead, be aware 
of the ‘placement’ of the passage. Is it a beginning, the middle or an end? Always try to link the given passage 
(‘here’) to ‘elsewhere in the novel’: 
- Does the passage develop or maybe give closure to earlier events in the text?  
- Does the passage foreshadow later events in the text? Might it be a prelude to a subsequent event? !
NARRATIVE PERSPECTIVE 
Whose voices are heard through direct discourse and what is their tone? 
How important is the narrator in the passage? What is the tone (e.g. ironic, satirical, commanding)? 
Is the narrator used to vocalise Archer’s thoughts? What are the effects of the words chosen? 
Does the narrator interject (often in brackets) to comment on characters or provide societal opinion? !
DICTION AND SYNTAX 
Always be sensitive to irony, exaggeration and the narrator’s satirical, mocking voice. 
Analyse word choice, paying attention to adjectives, adverbs and reporting verbs. 
Analyse grammatical features such as tense, active / dynamic verbs, intensifiers, ellipsis etc. 
Pay attention to simple or complex sentence structures and consider their effects. !
MOTIFS 
Are the prison, architectural, air / burial / death motifs used to convey Archer’s dilemma? 
Are the fire, ice, industrial, floral motifs used to present May or Ellen and their respective worlds? 
Are the opera, tribe, industrial, architectural motifs used in Wharton’s portrayal of New York? 
Are there references to ‘visions’ or ‘realities’? Are Ellen’s pale hands or May’s eyes presented? !
SETTING / MOOD 
Is it a private or public setting? Is the setting inside or outside of New York? 
Is the description of interiors or exteriors significant or symbolic? !
CHARACTERISATION / NAMES 
Are certain minor characters employed as devices to address the given concern? (e.g. Riviere, Winsett) 
How are names of characters or epithets (e.g. poor Ellen, darling May) significant? 
What words, actions or clothing are associated with certain characters? 
How do other characters (e.g. Archer, Mrs Welland, Ms. Sophy Jackson) view a character (e.g. Ellen)? !!
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TIPS FOR THE JC1 PROMO EXAM PASSAGE-BASED QUESTION !
1. If you are attempting the passage-based question, remember to pay attention to the question prompt (i.e. 

’relating it to the portrayal / presentation of…’). We foresee a lot of irrelevant scripts that ignore this prompt to 
write a response about a different character or concern. As with an essay question, limiting your scope will 
make the passage much more manageable; you may only have to really analyse 50-60% of it, depending on 
the prompt. !

2. Use this prompt and the chapter reference at the end of the passage to generate ideas. The latter provides 
context — it would be silly to discuss how Archer is ‘imprisoned in the conventional’ for a passage in Ch 26, 
when this was already established in Ch 9. Consider the events and concerns of the surrounding chapters (i.e. 
just before and just after) to determine what is appropriate.  !

3. If given a character-based prompt (e.g May Welland, Ellen Olenska, Newland Archer), you should link the 
presentation of these characters in the passage to concerns in the text. We hope that all your responses will 
reach beyond superficial observations like ‘May is portrayed as the ideal woman’, ‘Ellen is seen as foreign’ or 
‘Archer is attracted to Ellen’. Concerns such as the limited roles of women, Old New York’s dread of the 
foreign or the uniform existence Archer is meant to lead should come to the fore.  !

4. If given a concern-based prompt (e.g. social convention), you should first double-check your understanding 
of the concern in the passage. Link your ideas to relevant characters, but avoid turning this into a completely 
character-driven piece. Unlike the character-based prompt, you can go really off. In your Mid-Year Exam 
passage, the key ideas really were conformity / sameness and the ‘innocence’ of women. A lot of irrelevant 
scripts delved into social form and rituals instead. !

5. The chapter reference will also help you quickly link ‘here’ to ‘elsewhere’ in the novel. You might immediately 
think about: (i) how the passage reinforces ideas from earlier parts of the text; (ii) how the passage 
foreshadows key events later in the text; (iii) how a particular character develops from earlier in the text or 
develops later in the text. Remember that this is NOT an opportunity for you to narrate or tell us what else 
you know or analyse elsewhere. It is the link that shows us your insight.  !

6. As you read the passage for the first time, identify the various perspectives used — the narrator, a character’s 
thoughts related by the narrator, or direct discourse — and underline key words / motifs. This will help you 
group your evidence as previously mentioned and by extension, sort out your essay structure. As mentioned, 
this might help you ‘eliminate’ certain parts of the passage.  !

7. Consciously ask yourself where the most important lines are. Examiners (that’s us) set the passage expecting 
students to zoom in on ‘the most obvious part’, but the answers come back to us with all manner of weird 
decisions. For instance, I read many JC2 Prelim scripts that obsessed over the portrayal of Ada Dyas’s dress 
when the question was the presentation of Newland Archer in the opening of Ch 13. For that particular 
extract, we thought the emphasis was clearly on (i) the narrator undermining Archer’s fantastical projections; 
(ii) Archer’s perspective of Ellen Olenska as a signal of what he will pursue in the second half of Book One.  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Section B!!
EDITH WHARTON: The Age of Innocence!!!

!

Either!!!!
Or

(a)!!!!
(b)!

‘An unforgiving machine where individual sentiments are ignored.’!!
Discuss the ways in which Wharton presents the social world of New York.!!
Write a critical commentary on the following passage, relating it to the portrayal of the 
relationship between Ellen and Newland here and elsewhere in the novel.

‘There are plenty of people to tell you what to do,’ Archer rejoined, 
obscurely envious of them. !

‘Oh—all my aunts? And my dear old Granny?’ She considered the idea 
impartially. ‘They're all a little vexed with me for setting up for myself—poor 
Granny especially. She wanted to keep me with her; but I had to be free—" He 
was impressed by this light way of speaking of the formidable Catherine, and 
moved by the thought of what must have given Madame Olenska this thirst for 
even the loneliest kind of freedom. But the idea of Beaufort gnawed him. !

‘I think I understand how you feel,’ he said. ‘Still, your family can advise 
you; explain differences; show you the way.’!

She lifted her thin black eyebrows. ‘Is New York such a labyrinth? I thought 
it so straight up and down—like Fifth Avenue. And with all the cross streets 
numbered!’ She seemed to guess his faint disapproval of this, and added, with 
the rare smile that enchanted her whole face: ‘If you knew how I like it for just 
that—the straight-up-and-downness, and the big honest labels on everything!’!

He saw his chance. ‘Everything may be labelled—but everybody is not.’!
‘Perhaps. I may simplify too much—but you'll warn me if I do.’ She turned 

from the fire to look at him. ‘There are only two people here who make me feel 
as if they understood what I mean and could explain things to me: you and Mr. 
Beaufort.’!

Archer winced at the joining of the names, and then, with a quick 
readjustment, understood, sympathised and pitied. So close to the powers of 
evil she must have lived that she still breathed more freely in their air. But since 
she felt that he understood her also, his business would be to make her see 
Beaufort as he really was, with all he represented—and abhor it. !

He answered gently: ‘I understand. But just at first don't let go of your old 
friends’ hands: I mean the older women, your Granny Mingott, Mrs. Welland, 
Mrs. van der Luyden. They like and admire you—they want to help you.’!

She shook her head and sighed. ‘Oh, I know—I know! But on condition that 
they don't hear anything unpleasant. Aunt Welland put it in those very words 
when I tried.... Does no one want to know the truth here, Mr. Archer? The real 
loneliness is living among all these kind people who only ask one to pretend!’ 
She lifted her hands to her face, and he saw her thin shoulders shaken by a 
sob. !

‘Madame Olenska!—Oh, don't, Ellen,’ he cried, starting up and bending 
over her. He drew down one of her hands, clasping and chafing it like a child’s 
while he murmured reassuring words; but in a moment she freed herself, and 
looked up at him with wet lashes.!

‘Does no one cry here, either? I suppose there's no need to, in heaven,’ 
she said, straightening her loosened braids with a laugh, and bending over the 
tea-kettle. It was burnt into his consciousness that he had called her ‘Ellen’—
called her so twice; and that she had not noticed it. Far down the inverted 
telescope he saw the faint white figure of May Welland—in New York. !!

Chapter 9

! !! !
5!!!!!

10!!!!!
15!!!!!
20!!!!!
25!!!!!
30!!!!!
35!!!!!
40!!!
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