
 
 

MYE Review 
Section C 



Question Selection 
 

Scarlet 
3a: 29 
3b: 29 

 

Streetcar 
9a: 16 
9b: 8 

 

Othello 
10a: 2 
10b: 11 

 
Unknown: 16 

 





Basic Principles 

Every question 
has specific demands; 

is loaded with assumptions; 
demands relevant answers. 



‘In Arthur Dimmesdale, 
Hawthorne portrays a 
man who is at once 
betrayer and victim.’  
Consider this view of the 

presentation of Dimmesdale in 
The Scarlet Letter. 

 



Question Demands 

Basic response: 
Analysis of Dimmesdale 

as betrayer  
and as victim 

not necessarily relating both terms. 



Question Demands 

Nuanced Response: 
Recognition of inherent difficulty of judging 

Dimmesdale, and how this ambiguity is 
presented through narrative techniques 
(esp. frame narration, multiple points of 
view); thence proceeding to discuss the 

terms in relation to this thesis. 



 
Huh? 

 



Ask Yourselves: 
Are you invited merely to 

write a testimonial for 
Dimmesdale, or to provide 

critical commentary on 
the text? 



 
On the one hand 

Annotative 
Descriptive 

Literal 
Enumerative 

… 

 
On the Other 

Reflective 
Argumentative 

Perceptive 
… 
 
 

Development of ARgument 



Possible Considerations 
The quote draws our attention to the 
act of narration, to focus not on who 

or what Dimmesdale is but on how he 
is crafted as a character difficult to 

judge categorically. Wrestling with this 
difficulty of judgement allows us an 
entry point into the complexities of 

relations in Puritan society. 



More than once, Mr. Dimmesdale had gone into the pulpit, with a 
purpose never to come down its steps until he should have spoken 
words like the above. More than once he had cleared his throat, and 
drawn in the long, deep, and tremulous breath, which, when sent 
forth again, would come burdened with the black secret of his soul. 
More than once—nay, more than a hundred times—he had actually 
spoken! Spoken! But how? He had told his hearers that he was 
altogether vile, a viler companion of the vilest, the worst of sinners, 
an abomination, a thing of unimaginable iniquity, and that the only 
wonder was that they did not see his wretched body shrivelled up 
before their eyes by the burning wrath of the Almighty! Could there 
be plainer speech than this? Would not the people start up in their 
seats, by a simultaneous impulse, and tear him down out of the 
pulpit which he defiled? Not so, indeed! They heard it all, and did 
but reverence him the more. They little guessed what deadly 
purport lurked in those self-condemning words. (Ch 11) 



Possible Considerations 
The question also encourages responses 

that understand the importance of 
different perspectives in influencing 

such judgement. Given that this text is 
written as a Romance and with a frame 

narrative, such considerations of 
perspectives inevitably need to take into 
account the retrospective perspective of 

the narrator as well as the fantastical 
elements that the Romance genre allows. 



After many days, when time sufficed for the people to arrange their thoughts in 
reference to the foregoing scene, there was more than one account of what 
had been witnessed on the scaffold.  
Most of the spectators testified to having seen, on the breast of the unhappy 
minister, a SCARLET LETTER—the very semblance of that worn by Hester 
Prynne—imprinted in the flesh. As regarded its origin there were various 
explanations, all of which must necessarily have been conjectural. Some 
affirmed that the Reverend Mr. Dimmesdale, on the very day when Hester 
Prynne first wore her ignominious badge, had begun a course of penance—
which he afterwards, in so many futile methods, followed out—by inflicting a 
hideous torture on himself. Others contended that the stigma had not been 
produced until a long time subsequent, when old Roger Chillingworth, being a 
potent necromancer, had caused it to appear, through the agency of magic and 
poisonous drugs. Others, again and those best able to appreciate the minister’s 
peculiar sensibility, and the wonderful operation of his spirit upon the body—
whispered their belief, that the awful symbol was the effect of the ever-active 
tooth of remorse, gnawing from the inmost heart outwardly, and at last 
manifesting Heaven’s dreadful judgment by the visible presence of the letter. 
The reader may choose among these theories. (Ch 24) 



Possible Considerations 
On a “So What” Level: 
So what if it is difficult to judge 

Dimmesdale and/or if he is 
presented as conflicted? 

Dimmesdale’s dilemma reveals 
Puritan hypocrisy in the form of 

personal hypocrisy, particularly as 
Dimmesdale is the exalted 

representative of the Puritan 
community and their dogmatic 

religious ideology 



‘A tale of human frailty 
and sorrow.’ (Chapter 1) 
How significant is this statement 

for our understanding of Hester as 
an individual in Puritan society? 

 



Some Observations 
Generally weak understanding 
of the context of the quote and 

an uncannily GP-styled 
approach to the question.  



Spot the Difference 
“This statement is not significant for our understanding 

because Hester is presented as a strong character” 
“The statement adequately captures Hester’s experience 

among the Puritans to a certain extent. However, I 
disagree that Hester is just frail and sorrowful.” 
“This statement acts as a lens through which to 

understand the narrative impulse in retrospectively 
constructing Hester as a martyr figure; yet this tale is 

not to be understood exclusively in these terms, for that 
would be to overlook the strength Hester demonstrates 

and the redemptive closure of the narrative.” 
“Hawthorne presents Hester’s circumstances to be of 

‘human frailty and sorrow’”. 



This rose-bush, by a strange chance, has been kept alive 
in history; but whether it had merely survived out of the 
stern old wilderness, so long after the fall of the gigantic 
pines and oaks that originally overshadowed it, or whether, 
as there is far authority for believing, it had sprung up 
under the footsteps of the sainted Ann Hutchinson as she 
entered the prison-door, we shall not take upon us to 
determine. Finding it so directly on the threshold of our 
narrative, which is now about to issue from that 
inauspicious portal, we could hardly do otherwise than 
pluck one of its flowers, and present it to the reader. It 
may serve, let us hope, to symbolise some sweet moral 
blossom that may be found along the track, or relieve the 
darkening close of a tale of human frailty and 
sorrow. (Ch 1) 



Possible COnsideration 
The quote allows us to understand 
the struggles of Hester by nesting 

them within larger thematic 
concerns of human frailty and 
sorrow, understood in terms of 
moral fallibility (and its natural 
consequences) and individual 

helplessness in the face of 
indomitable social forces. 



Possible COnsideration 
The quote appears to be a fairly 

deterministic pronouncement, one 
which is largely true, but which needs 
to be measured against the narrator’s 
act of re-imagining Hester’s story by 

way of performing a critique on 
Puritan dogmatism and hegemony. 

(It’s not all about Hester!) 



Possible COnsideration 
One needs also to recognise the 

function of this “tale of human frailty 
and sorrow” in performing this social 

critique and in allowing a retrospective 
narrator to re-imagine these sorrows 
as redeeming suffering, allowing the 

re-construction of Hester as a martyr-
figure rather than a victim. In so doing, 

one would then be able to argue 
insightfully about the role of Hester as 
a radical and subversive individual in 

Puritan society, even as she is 
disempowered and subdued under the 

homogenising force of Puritanism. 



How, and with what effects 
on the audience, does 

Williams present truth and 
lies in the social world of A 
Streetcar Named Desire? 

 



Some Observations 
The question is not just 

about Blanche: anchor your 
answer on her if need be, 

but cast a wider net.  
The question is not a 

scavenger hunt for truth 
and lies in Streetcar. 



Some Observations 
Weak responses list, list, list: 

truth is seen here, lies are 
dramatised there. “Rub-a-dub-
dub, three [lies/truth] in a tub!” 



Some Observations 
To craft a strong answer, 
consider the relationship 
between truth and lies in 
Streetcar, and to evaluate 

these terms in the context of 
the play. 



A Prominent Passage 
Blanche: I don’t want realism. 
Mitch: Naw, I guess not. 
Blanche: I’ll tell you what I want. 
Magic! [Mitch laughs.] Yes, yes, 
magic! I try to give that to people. 
I misrepresent things to them. I 
don’t tell the truth. I tell what 
ought to be truth. And if that is 
sinful, then let me be damned for 
it! – Don’t turn the light on! (Sc 9) 



Some Questions 
Are truth and lies clearly 

defined, ‘black and white’, in 
this very colourful play? 

How is the revelation of truth 
dramatised? How is lying 

dramatised? What are their 
functions? 



Some Thoughts 
The boundary between truth 
and lies is blurred in the play, 

where lies are ornamental 
truth and wish-fulfilment 

fantasies. Truth is a matter of 
perspective.  



Stanley: there isn’t a goddamn thing 
but imagination 
Blanche: Oh! 
Stanley: And lies and conceit and 
tricks! 
Blanche: Oh! 
Stanley: And look at yourself … what 
queen do you think you are? (Sc 10) 



Some Thoughts 
Yet the uncovering of truth is 
presented not as revelatory 

and cleansing but as damning 
and violent. 

(Analyse Stanley’s 
interrogations) 



Some Thoughts 
Likewise, lies are 

sharpened to a violent 
edge, cutting away from 

the sources of truth. 



Stella: I don’t know if I did the right thing. 
Eunice: What else could you do? 
Stella: I couldn’t believe her story and go 
on living with Stanley. 
Eunice: Don’t ever believe it. Life has got 
to go on. No matter what happens, 
you’ve got to keep on going. 
(Sc 11) 



Stella: Oh, my God, Eunice help me! 
Don’t let them do that to her, don’t let 
them hurt her! […] 
Eunice: No, honey, no, no, honey. Stay 
here. Don’t go back in there. Stay with 
me and don’t look. […] You done the 
right thing, the only thing you could do.  
(Sc 11) 



Some Core Methods 
Varsouviana polka 

Paper lantern 
Light and darkness symbolism 

Dramatic set 
Gaps and ellipses in speech 
Hyperbolic speech patterns 
Contrapunctal presentation 



‘A drama of lost 
illusions, bitter wisdom 

and fragile hope’. 
To what extent does the world of 

the play bear this out? 
 



Some Feedback 
Not to be taken as an invitation to 

give bullet-point answers 
The quote makes a summative 

statement about the play. Consider 
how the dramatic components of 

the play build on each other to 
achieve this effect. 



‘’Tis in ourselves that we 
are thus or thus.’ (Iago: 

Act 1 Scene 3) 
Consider how reflective this 

statement is of Iago’s dramatic 
role in the play.  



Some Feedback 
Fairly straightforward: 

focus on Iago; focus not 
on character traits but on 

character 
functions 



Discuss some of the ways 
in which Shakespeare 

presents individuals who 
challenge social 

convention in Othello. 
 



Some Feedback 
Diversity of challenges: overt, 

covert, challenge by doing, 
thinking, being.  

Some methods: chromatic 
symbolism, antithesis, clash in 

speech styles, unorthodoxy, 
exoticism of experience. 



 
Moving On 
Read your texts 

Write essay outlines 
Write questions 



Reminder 
LT2 Tomorrow 

3-3:30pm 2T01 
3:30-4pm 2T02 

4-4:30pm 2T32/34 
4:30-5pm 2T05/08 

5-5:30pm H1 Classes 
ARRIVE 10 MIN EARLY 
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